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spread to other countries from Ceylon. As foretold by the goddess,
the raft reaches the island, and the king finds the princess. They fall
in love, and amid the acclamation of his people, preparations are
made for the royal marriage.

Though the story is on the whole identical with the original work,
the atmosphere of U Pon Nya's play is entirely different. Throughout
the play, the audience is made to feel that the welfare of the kingdom
of Ceylon is the one thing that matters, and unless and until such
welfare is assured, the story cannot end. The kingdom is really the
hero, and Wizaya and others are merely instruments for the good of
the kingdom. A dynasty must be established, and the play ends only
when it has been established. There is also an atmosphere of an
all-conquering destiny. The persons in the play are destined to
contribute their share towards the establishment of Ceylon as a
kingdom, for on it depends the maintenance and spread of the religion.
Duty and destiny are given as the same thing in the play, and against
them everybody is powerless to struggle. The realization of this fact
causes the chief characters of the play to suppress all personal feelings
and desires. Duty and destiny must be served at all costs. The
moment the erring Wizaya realizes his duty towards his followers, he
changes his character. Later he gives up the ogre-princess, whom he
really loves, and the two children, because he must fulfil his destiny and
obtain for Ceylon the full status of a sovereign state. The princess,
who later becomes Wizaya's queen, does not wish to leave her own
country to go to a foreign land, and to take an unknown king as consort,
but the moment she is made to realize that duty and destiny demand
that she must depart for Ceylon, she dries her tears and embarks on her
voyage. His brother wishes to see again Wizaya whom he dearly
loves, but he refrains from leaving his own kingdom, for he thinks
that his duty towards it is more important than his longing to see his
brother. He loves his son, but sends him to his uncle, for Wizaya
needs an heir. This son, Wizaya's nephew, from the few glimpses of
him that the audience has, is shown to be coldly efficient, without any
sign of personal feeling or emotion. Other characters in the play have
to sacrifice their personal desires to duty or destiny, but this
prince promises to be the most successful and most willing servant
of the kingdom. The ogre-princess is the most human of all
the royal personages in the play. To her, duty does not mean
anything, and she has no idea of what destiny means to Wizaya and
his kingdom. All she knows is love, and for that love she sacrifices